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BIOGRAPHICAL SUMMARY 



BIOGRAPHICAL SUMMARY 

Frank Weston Benson was born at Salem, Massachusetts, March 24, 1862. At the age of 
eighteen, having finished the Salem High School, he began the study of drawing and painting, 
under the instruction of Otto Grundman and Frederic Crowninshield, in the School of Drawing 
and Painting of the Museum of Fine Arts, Boston. In his class were Edmund C. Tarbell, 
J. Lindon Smith, W. H. W. Bicknell, Philip Little, Robert Reid, Walter Griffin, Ralph Clarkson, 
and E. C. Potter, among other men since notable in their profession. After three years at the 
Museum School, he went, in company with Mr. J. Lindon Smith, to Paris, where he studied 
at the Acad&nie Julien under Boulanger and Le Ffebvre. That summer he spent at Concarneau 
in Brittany, and painted there a picture entitled After the Storm, exhibited at the Royal Acad- 
emy in 1885. During his second winter in Paris, he lodged at 66, rue de Seine, and, working 
only in the mornings at the Acad&nie Julien, he and Mr. Smith maintained a studio apart. 

Returning to America in 1885, he settled at Salem, where he passed the next two years paint- 
ing portraits and teaching in the Portland Society of Art. In 1888, he married Miss Ellen Peirson. 
Mrs. Benson is the subject of a picture entitled Summer, painted in the spring of 1888, which, 
being exhibited at New York, led to the first important recognition of his work and resulted 
in his election to the Society of American Artists. At this time he took a studio with 
Mr. Edmund C. Tarbell, in Boston, and here, in 1889, he painted a decoration, entitled Orpheus, 
awarded the third Hallgarten Prize at the exhibition of the National Academy of Design, 
New York; and a second study of Mrs. Benson, A Portrait in White, granted a medal at 
the World's Columbian Exposition at Chicago in 1893. In 1889 he became an instructor in the 
School of Drawing and Painting of the Museum of Fine Arts, and although he gave up active 
teaching in 1912, he has remained with the school as visiting instructor until the present 
time. Among his numerous and successful pictures — for he has been granted practically all the 
academic honors in America, — the following ten, briefly described, fairly represent his 
work. The Girl with the Red Shawl (1889), now in the possession of Mrs. David Kimball; Fire- 
light (1891), given the Clark Prize at the exhibition of the National Academy of Design in 1891 ; 
seven decorations for the Library of Congress, The Three Graces and The Four Seasons (1894); 
a second picture entitled Summer (1896), granted the Shaw Fund Prize when exhibited at the 
Society of American Artists, New York, and now in the collection of Samuel Shaw; Portrait of 
a Boy (1896) ; a study of Mr. Benson's son, awarded the Chronological Medal of the Carnegie 
Institute, Pittsburgh, and now in that collection: Children in the Woods (1898), shown at an 
exhibition of the Ten American Painters, New York, and now in the collection of Smith Col- 
lege; The Sisters (1899), a study of Mr. Benson's daughters, Elisabeth and Sylvia, perhaps his best 
picture, awarded silver medals at the Carnegie Institute, Pittsburgh, at the Exposition Univer- 
selle, Paris, 1900, and at the Pan-American Exposition, Buffalo, 1901, and now in the Albright 
Art Gallery, Buffalo; Pomona (1906), given a gold medal at the Philadelphia Art Club; Portrait 
of My Daughters (1908), exhibited and awarded the Temple Medal at the Pennsylvania Academy 
of the Fine Arts, and now in the Worcester Art Museum; Against the Sky (1908), given the Cor- 
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coran Prize at the Art Institute of Chicago; Portrait of My Daughter (1912), granted the Potter 
Palmer Prize and now in the collection of the Corcoran Gallery of Art, Washington, D.C. 

Mr. Benson made his first experiments in etching while he was a student in the school of the 
Museum of Fine Arts, but it was not until 1912 that, led again in this direction by making 
numbers of wash drawings in black and white, his real work on copper began. At first we find 
him chiefly occupied in learning the technique of the new art, in discovering the value and 
effect of the etched or drypoint line, though in this early work there are certain passages, such as 
the suggestion of the height and the speed of the flying ducks and the drawing of the sea in Blue 
Bills, or the soft sunlight, the masterly rendering of water with its smooth texture and silent 
ripples in Mallards, one of his first drypoints, that are not later surpassed. In The Gunner, 
made in 1915, his manner is definitely formed, and we may consider this plate, achieved by 
the straightforward use of line, beautiful in itself, as the finest of his etchings. With the same 
economy of line he has embodied in The Seiner his feeling for the sea, for its heavy toss, its 
literal weight and depth; but the Clam Digger, somewhat earlier, and The Lobsterman partake 
of other qualities, are more sentimental, and derive interest from marked effects of light. It 
seems impossible that the shapely coats of the birds in Mr. Benson's drypoints could be so 
happily accomplished in any other medium. His drypoint, also, heightens our sense of the under- 
lying design, and intensifies the harmony of rich darks contrasted with white paper and blended 
sometimes, as in Solitude, with quiet grays. These qualities appear in Morning with its geese 
seen through the mist, the nearest rising heavily, the farthest flying with quickened speed; or 
in that striking pattern, Geese Alighting, where the birds plane into the water still supported 
by their wings; or in Hurry, in which the action of the swimming ducks is perfect. Nor is it the 
least virtue of his plates that the birds are scientifically observed, or that, being both ornithologist 
and gunner, he has made the lazy and elegant egrets or nervous yellowlegs interesting to sports- 
men. Mr. Benson's work reflects, above all, the feeling of a sentient man who is out of doors 
to shoot and fish, not primarily to sketch; an artist whose impulses are as fresh as the facts 
of beauty which give them rise. He will, doubtless, make other and better plates, but his work 
so far marks him as one who uses etching, not as a means for the making of pictures, but as an 
intimate and personal medium of expression. 
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CHRONOLOGICAL LIST OF THE ETCHINGS AND DRYPOINTS 



1882 



Salem Harbor 



Number 
1 



1912 



Two Girls . 
Tame Fish Hawk 
Renee . 
Camden Hills 
Little Old Squaw 
"Kitty" 
Head of an Old Man 
Portrait of a Child 
Girl Reading 
Blue Bills . 
Port of Spain 
Horses Drinking 



2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 



1913 



Head of a Young Girl (First Plate) 

Head of a Young Girl (Second Plate) 

The Mother 

Old Maine Fisherman 

Fish Hawk . 

Duck . 

Smelt Fishermen 

Black Ducks 

Girl with a Fan 

Mother and Child 

Canada Geese . 

Mallards . 



14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 



1914 



Sunset . 
Duck Hunter 
Clam Digger 
Head (Drtpoint) 
Ducks Swimming 
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26 
27 
28 
29 
30 



Moonlight . 
Profile Head 
A Sketch 
Dusk . 
The Bather 
River Drivers 



31 
32 
33 
34 
35 
36 



1915 



Yellowlegs 

Geese against the Sky 

Blue Heron 

Duck and Ripples 

Leaping Salmon . 

Lone Goose 

Nan 

Egrets . 

Wild Goose Drinking 

Wild Swans 

Wood Duck 

Brown Pelican . 

Perching Pelican 

The Fishermen . 

My Pointer 

The Gunner 

Frightened Ducks 

Brick Barge 

Head of a Child 

Wild Geese Resting 

The Anchorage . 

Morning 

The Lighter 

Bald Eagle 

Wood Duck Family 

Candlelight 

Afternoon . 

The Lobsterman 

The Moose Caller 

The High Carry 

Flight of Blue Bills 

The Seiner . 

Low Tide . 

The Landing 

Black Breast Plover 

Whistlers . 

The Log Jam 

Solitude (First Plate) 

Solitude (Second Plate) 

Birch Canoe 



37 

38 
39 
40 
41 
42 
43 
44 
45 
46 
47 
48 
49 
50 
51 
52 
53 
54 
55 
56 
57 
58 
59 
60 
61 
62 
63 
64 
65 
66 
67 
68 
69 
70 
71 
72 
73 
74 
75 
76 
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The Squall 77 

Ducks in the Marshes 78 

Fisherman's Cove 79 

On the Beach 80 

Fishermen's Boats 81 

Girl by a Window 82 

Dead Goose 83 

Over the Tree-Tops 84 

Portrait of George R. Aoassiz 85 

Hurry 86 

Male Whistler 87 

Old Squaws 88 

1916 

Trout Stream 89 

The River 90 

Landscape 91 

Geese Alighting . • 92 

In the Clouds 93 

The Mirror 94 

Ducks 95 

Mallard Rising 96 

Portsmouth Harbor . 97 

Flooded Meadows, Cape Cod 98 

The Retriever 99 

On the Ipswich River 100 

Pair of Yellowlegs 101 

Pair of Ducks 102 
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OX THE ARRANGEMENT OF THE CATALOGUE 

The etchings and drypoints by Mr. Benson, as described in this Catalogue, are arranged 
in the order of their production, the sequence being as nearly exact as the etcher's notes and 
reminiscences will permit. The early plates, of course, have been included, although they were 
never intended for publication; in fact, Mr. Benson, entirely self-taught in the matter of etch- 
ing, had experimented for three years, producing the first thirty-six plates before any of his 
works were exhibited (February 1915) or issued to the public. 

The reproductions of the published plates, with the exception of Morning, are made from 
proofs in the First Published State ; those of the unpublished plates having more than a single 
state are taken from the Trial Proof nearest the intended result, and in either case the state so 
chosen is identified in the description by the word " Reproduced.' ' 

In the description of each plate, under the title, are found the measurements. They repre- 
sent the distances between the plate-marks, measured through the centre of the print, — the 
copperplates being perfectly rectangular. The bevel of a plate is, of course, included in the 
measurements; although it will be found that this rounding of the edges, sometimes only partly 
inked, makes it very difficult to determine the true limits of the copper. Since paper expands 
when subjected to damping, and in drying contracts, the impression from a plate, printed while 
the paper is wet, is always smaller than the plate itself. This shrinkage varies; in Shogun paper 
it is roughly one eighth of an inch in a length of eight inches, while in papers of harder texture, 
such as Etruria and Arches, it may be scarcely perceptible ; consequently two impressions from 
the same plate, printed on different papers, will not be of the same size. 

Under each entry, to the left of the title, is stated the method of production of the work; etching 
or drypoint. A plate in which drypoint is added in such degree as essentially to alter the 
character of the work is described as " Etching and Drypoint"; but on many plates there are 
drypoint touches, often with the bur removed by means of the scraper, which have not been 
pointed out. 

Every circumstance connected with Mr. Benson's work on copper makes the division of the 
states of his plates into Trial Proofs and Published States, to distinguish the unfinished stages 
from the completed work, a fitting and reasonable one. The Trial Proofs are either obviously un- 
finished, or, as in the second plate of Solitude, Trial Proof C, printed merely for the information 
of the artist. The number of impressions in the trial states, also, is very small, in every case, — 
excepting Morning, Trial C, and The Mirror, Trial B, — being less than six, and very often but 
one. These impressions, moreover, are not in circulation. The descriptions of the states are in- 
tended to be sufficient, not only to identify each one, but also summarily to show the character 
and extent of the change and the development of the design. Additions in the foreground are 
noted first, followed by the changes in the objects in the middle distance, the far distance, and 
finally in the sky. Salient additions or erasures, also, are described before note is made of further 
work on a part of the composition already introduced. 

Needless to say, Mr. Benson has done his own printing, and has taken much time and care 
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to learn it well. Until recently the number of published proofs has been limited, in the case of a 
drypoint to thirty-five, of an etching to fifty. This has been indicated by the etcher on each 
proof by the pencil numbering in the lower right corner, written in the form of a fraction, of 
which the numerator denotes the sequence of the impression in point of printing, while the 
denominator indicates the intended number of proofs in the tirage. Thus, the seventeenth proof 
printed in an edition of thirty-five would bear the numbering 17/35. But some eight plates, 
among them Leaping Salmon, Nan, and Wild Swans, so numbered, having become worn, were 
destroyed before the intended number of proofs were printed, consequently the denominator 
in the pencil numbering of these proofs is incorrect. The actual number of proofs of these un- 
finished editions is noted in the description of each plate. Beginning, however, with the 
plate entitled, Over the Treetops, no. 84, etched late in 1915, Mr. Benson has taken up the 
procedure (eminently sensible when the etcher himself is the judge) of printing as many good 
proofs as the copper will yield, neither prolonging nor restricting its life by artificial means. 
Proofs from these later plates bear only the number indicating their sequence in printing and 
are without the denominator, denoting the intended number of proofs as described above. 

Throughout this Catalogue a print in a trial state is called an impression as distinguished 
from a proof, which latter has come to be the more specific term applied to the published im- 
pression of an etching, although, correctly, we should use the words in the opposite sense. The 
words printing trial perhaps require explanation. Every etcher, before determining on the best 
way of printing a plate, doubtless takes a number of experimental impressions, which if he con- 
siders them inferior to the proofs he issues to the public, will be thrown away. But it has hap- 
pened with Mr. Benson that two or three of these experiments, although not wholly satisfac- 
tory and consequently not included in the edition, were interesting in one way or another and 
so were not destroyed. Such proofs of printing, then, are noted when they exist, and, in this 
Catalogue, are called " printing trials." 

At least seven eighths of the impressions of every etching and drypoint by Mr. Benson are 
printed on Shogun paper. Mr. Benson has found this Japanese paper, of all those readily ob- 
tainable, to be most nearly adequate; chiefly because the surface of Shogun paper, while it 
is sufficiently rough to be " interesting/' is free, as some others are not, from high ridges and 
inequalities which cast shadows so pronounced as to interfere with and deform the printed 
lines. After Shogun paper, Japanese vellum, and, recently, white Normandy vellum, are used 
more than others. 

I am indebted to Mr. FitzRoy Carrington for suggestions in the matter of the Catalogue, 
and I thank him not only for this present help but for his constant stimulating interest and 
advice. I would also thank Mr. Benson for his ready assistance in looking up his records and 
for placing at my disposal his collection of the early impressions of his plates. 

A. E. M. P. 



Cambridge, Massachusetts, 
November 17, 1916. 
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J. SALEM HARBOR 

Height 4{ inches, width 7j inches 

ETCHING . 1882 

This etching was made as frontispiece for the second number of "The Art Student," a magazine 
published by "Students in the School of Drawing and Painting, Museum of Fine Arts, Boston," and 
of which Mr. Benson was then one of the editors. The plate was steel-faced and about fifteen hundred 
impressions were printed. 

Mr. Benson had just read Lalanne's treatise on etching, and Salem Harbor was the result of the 
interest aroused by the book. Except four or five experiments immediately following, of which no im- 
pressions have been traced, he did not etch another plate until 1912. But after thirty years spent wholly 
in the practice of painting, he renewed his interest in etching, and this medium now claims an ii 
ing part of his artistic effort. 



2. TWO GIRLS 

Heiijht India, irldth B Incha. 
ETCHING 1912 

Two impressions, on plate paper. F. W. Benson, George E. Gage. This experimental plate was 
done from a photograph. 

Plate destroyed 



3. TAME FISH HAWK 

Height 8 tucket, u-ldtlt a Inches 

ETCHING 1912 

Seven impressions, on plate and Shogun paper. F. W. Benson (3), George E. Benson, Mrs. Ralph 
Lawson, I!) wight Blaney, Mrs. Newton Smith. 

This etching was made at North Haven, Maine, from one of a pair of fish hawks which Mr. Ben- 
son's children raised from the nest. 

Plate destroyed 



4. RENEE 

Height ^ inches, width 3} inches 
ETCHING AND DRYPOINT 1912 

Five impressions, on plate and Shogun paper. F. W. Benson (2), Mrs. Ralph Lawson, Mrs. Lorin 
F. Deland, Miss Gertrude Fiske, Miss Sylvia Benson. 

Exhibition: The Guild of Boston Artists, February 1915. 

Plate destroyed 



5. CAMDEN HILLS 

might 8 Inrhn, width 10 Inrka 



One impression, on plate paper. George E. Gage. When this plate was destroyed it was with the 
intention of etching another of the same subject. Mr. Benson has tried two others, but the etching 
remains to be accomplished. 

Plate destroyed 



6. LITTLE OLD SQUAW 

Height i\ Inckm, widths tnrhea 
ETCHING AND DRYPOINT 1912 

Twenty-five impressions, on Shogun and Etruria paper. George E. Benson, Mrs. Newton Smith, 
Mrs. George Peabody Gardner, Jr. The same duck appears in a later plate entitled Old Squaws, no. 88. 
This plate was never published in the sense of being offered for sale. 

Plate destroyed 



7. "KITTY" 

Height fit Inehet, width 3} fncAw 



Two impressions, on plate and Shogun paper. Both impressions are in the collection of the artist. 
This portrait of Mr. Benson's youngest daughter, Sylvia, was etched from a photograph taken on 
board ship at St. Thomas in the West Indies in 1911. 



Plate destroyed 



8. HEAD OF AN OLD MAN 

Height 6J inches, width 31, inchet 

ETCHING 1912 

Four impressions, on Shogun, Van Gelder, and old Dutch paper. F. W. Benson (3), Dwight Blaney. 
This is a sketch from a portrait of Horace Bushnell which Mr. Benson painted for Yale College 
about 1911. 

Plate destroyed 



9. PORTRAIT OF A CHILD 

H«U/M n inches, width 9 inches 
ETCHING AND DRTPOINT 1912 

Three impressions, on plate paper. All the impressions are in the collection of the artist. The plate 
was etched from a drawing of Mias Sylvia Benson, made when she was aged four years. 

Plate destroyed 



10. GIRL READING 

Height 6 Inches, width ?{ incliM 

ETCHING, DBYPOINT, AND GRAVER WORK 1912 

Two impressions, on Tuscany paper. F. W. Benson, Mrs. Newton Smith. Mr. Benson has used a 
similar composition in The Gray Room, painted in 1912, and now in the traveling exhibition of the Guild 
of Boston Artists. 



Plate destroyed 



11. BLUE BILLS 

HeiyM V inches, width 7i im-.hu 

ETCHING 1912 

PUBLISHED STATE 

Fifty proofs, of which forty-five are signed and numbered, mostly on plate and Shogun paper. 
This is the first of Mr. Benson's published etchings but it was not exhibited or offered for sale until 
three years later, February 1915. It was made on the back of an old plate which was somewhat 

pitted. 

Exhibitions: Guild of Boston Artists, February 1915; Cincinnati Museum, Summer 1915; 
Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific Exposition, 1916; 
Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



12. PORT OF SPAIN 

Height S inches, vldih 71 inches 

ETCHING AND DRYPOINT 1912 

TRIAL PROOFS 

(a) The clouds are merely blocked out. One impression, on plate paper. George E. Gage. 

(6) The clouds are shaded. Shafts of light are indicated by oblique lines and shading in the sky. 
Reproduced. Six impressions, on plate paper. F. W. Benson (3), Mrs. Ralph Lawson, Dwight Blaney, 
Lorin F. Deland. 

The original study for the etching was made at Trinidad during a cruise in the West Indies. 

Plate destroyed 



13. HORSES DRINKING 

Height e inches, width 71 inches 
ETCHING AND DRYPOINT 1912 

Four or five impressions, on plate paper. F. W. Benson, Mrs. Ralph Lawson, George E. Gage, 
Dwight Blaney. 

The figure on horseback is done entirely in drypoint. 

Plate destroyed 









14. HEAD OF A YOUNG GIRL (FIRST PLATE) 

Height 7J inches; width B iiichet 



1913 



One impression, on Tuscany paper. The impression is in Mr, Benson's collection. The ground 
peeled off this plate in the acid-bath before the biting was completed and a second plate of the same 
subject was attempted. 

Plate destroyed 



15. HEAD OF A YOUNG GIRL (SECOND PLATE) 

Htighl S inches, IPidth 6 inrhet 

ETCHING 1913 

Two impressions, on Shogun and Van Gelder paper. F. W. Benson (2). There is a similar study 
of the artist's daughter, Mrs. Ralph Lawaon, in a painting called A Young Girl by a Windmv, now in 
the possession of Mr. A. B. Gwathmey, New York. 

Plate destroyed 



16. THE MOTHER 

Bright 9] tncha, width 7J inches 
ETCHING 1913 

One impression, on Tuscany paper. The impression is in the collection of Mr. Dwight Blaney. 

Plate destroyed 



17. OLD MAINE FISHERMAN 

Height 31 inches, width 2( iuehe* 

ETCHING 1913 

Ten impressions, on Shogun paper. F. W. Benson, George E. Benson, Mrs. Ralph Lawson, 
C. Scott White. 

The etching was intended as a preparatory sketch to be used in making a larger plate, but this 
has not yet been done. 

Exhibition: Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



ETCHING ON ZINC 



18. FISH HAWK 

Height HJ hushes, width 3j iiie/i 



Thirteen impressions, on Shogun, Tuscany, and plate paper. F. W. Benson (8),Dwight Blaney, 
Ralph La-wson, Miss Elisabeth Benson, I. M. GaugeiiKigl, Bela L. Pratt. 

The pencil drawing for this plate, of the same -size and in reverse, is in Mr. Benson's collection. 

Exhibition: Guild of Boston Artists, February 1915. 

Plate destroyed 



19. DUCK 

Height 3J fur/,™, «Ulth Si inches 
ETCHING AND DRYPOINT 1913 

Two impressions, on plate and Shogun paper. Both impressions are in Mr. Benson's collection. 

PkUe destroyed 



20. SMELT FISHERMEN 

Height It] inchtt, width 10J luehes 
ETCHING ON ZINC 1913 

Five impressions, on Shogun paper. F. W. Benson, George E. Benson, Dwight Blaney, Ralph 
Lawson, John Robinson. 

This plate was destroyed after five impressions, partly because it was much marred by foul biting, 
and partly because Mr. Benson expects to etch a better plate of the same subject. 

Plate destroyed 



21. BLACK DUCKS 

Heigh! 71 inches, width 6 inehet 

DBYPOINT 1913 

PUBLISHED STATE 

Thirty-five proofs, of which thirty-one are signed and numbered, on Shogun paper. Black Ducks 
is Mr. Benson's first plate in pure drypoint. The copperplate is in the possession of Dr. John C. 
Phillips. 

Exhibitions: Guild of Boston Artists, February 1915; Milwaukee Art Society, November 1915; 
Museum of Fine Arts, Boston, March 1916. 

21 Plate destroyed 
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22. GIRL WITH A FAN 

J/eijjM SJ (ncAet, u*ttft 7 Inches 



Three impressions, on Shogun paper. All the impressions are in the collection of the artist. The 
girl's pose is similar to that of a figure in a picture by Mr. Benson entitled Red and Gold. 

Exhibition: Museum of Fine Arts, Boston, March 1916. 



Plate destroyed 



23. MOTHER AND CHILD 

Height ;i inehet, width S inehe* 

ETCHING AND DRYPOINT 1913 

PUBLISHED STATE 

Twenty-seven proofs, of which twenty-five are signed and numbered, mostly on Shogun paper. 

Exhibitions: Guild of Boston Artists, February 1915; Milwaukee Art Society, November 1915; 
Post Season Exhibition, Panama Pacific Exposition 1916. 

Plate destroyed 



24. CANADA GEESE 

Height 3i tnehee, width 2) inches. 

DRYPOINT 1913 

TRIAL PROOF 

Before any work in the background. Two impressions, on Shogurj paper. F. W. Benson, Mrs. 
Ralph Lawson. 

PUBLISHED STATE 

The distant reeds, Hying geese, and clouds are introduced. Further shading is added on the geese, 
and their reflections in the water are darkened. Reproduced. Thirty-five proofs, of which thirty-three 
are signed and numbered, on Shogun and old Dutch paper. 

Exhibitions: Guild of Boston Artists, February 1915; Cincinnati Museum, Summer 1915; Mil- 
waukee Art Society, November 1915; Post Season Exhibition, Panama Pacific Exposition, 1916; 
Museum of Fine Arts, Boston, March 1916. 



25. MALLARDS 

Height 4 tonka, width f. incht 



PUBLISHED BTATE 



Thirty-five proofs, of which thirty-two are signed and numbered, on Shogun paper. Carnegie 
Institute, Pittsburgh. 

The destroyed copperplate is in the possession of Dr. Hugh Williams. 

Exhibitions: Guild of Boston Artists, February 1915; Milwaukee Art Society, November 1915. 



26. SUNSET 

Height S] ino/its, width 7 tnchtt 

ETCHING AND DBYPOINT 1914 

PUBLISHED STATE 

Fifty proofs, signed and numbered, mostly on Shogun paper. Mr. Benson's collection includes a 
pencil drawing for this plate of the same size and in reverse. 

Exhibitions: Guild of Boston Artists, February 1915; Cincinnati Museum, Summer 1915; 
Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific Exposition, 1916; 
Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



27. DUCK HUNTER 

Height e iixlia, tBtdth 7 j inches 

ETCHING 1914 

TRIAL PROOF 

The hunter's cap is angular at the top. Five impressions, on Shogun and Fabriano paper. F. W. 
Benson (2), George E. Benson, Mrs. Ralph Lawson, Miss Elisabeth Benson. 

PUBLISHED STATE 

The hunter's cap ia made larger, and is rounded out in front. Reproduced. Fifty proofs, of 
which forty-nine are signed and numbered, on Shogun, Fabriano, and Van Gelder paper. 

Exhibitions: Guild of Boston Artists, February 1915; Cincinnati Museum, Summer 1915; 
Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific Exposition, 1916; 
Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



28. CLAM DIGGER 

Height <> ittcktt, width 7J Inchra 



PUBLISHED STATE 



Fifty proofs, of which forty-nine are signed and numbered, mostly on Shogun paper. The original 
pencil drawing for this etching, of the same size and in reverse, forms part of Mr. Benson's collection. 

Exhibitions: Guild of Boston Artists, February 1915; Cincinnati Museum, Summer 1915; 
Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific Exposition, 1916; 
Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



29. HEAD (DRYPOINT) 

Height 9[ trichet, iHrtth 8 Inches 

DRYPOINT 1914 

TRIAL PROOFS 

(a) Before the right sleeve of the dress. Two impressions, on Tuscany paper. F. W. Benson (2). 
An underlayer of faint lines may indicate still earlier states of which, however, no impressions now exist. 

(6) The right sleeve of the dress is added. The right forearm is lengthened; made more nearly 
horizontal; and shaded with short parallel strokes. Further lines darken the dress, the chair, and the 
window-frame. One impression, on thin Japanese vellum. F. W. Benson. 



PUBLISHED STATE 

The left hand is erased. The right forearm is again scraped out and redrawn so that it occupies 
nearly the same position as at first. Most of the shading is removed from the body of the dress, the 
chair, and the window-frame. Eighteen proofs, signed and numbered, on Shogun and Fabriano paper, 
and thin Japanese vellum. 

This copperplate was unusually soft, and so much worn in printing experiments that, when satis- 
factory results finally were obtained, it yielded only eighteen proofs. 

Exhibitions: Guild of Boston Artists, February 1915; Milwaukee Art Society, November 1915; 
Post Season Exhibition, Panama Pacific Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



30. DUCKS SWIMMING 

Height 3 Inches, width »J inches 

ETCHING 1914 

PUBLISHED STATE 

Fifty proofs, of which forty-nine are signed and numbered, on Shogun paper. The artist's col- 
lection includes the pen drawing from which this plate was made; it is of the same size and in reverse. 

Exhibitions: Guild of Boston Artists, February 1915; Cincinnati Museum, Summer 1915; 
Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific Exposition, 1916; 
Museum of Fine Arts, Boston, March 1915. 



31. MOONLIGHT 

Height 7 Inches, width 8J Inthei 



ETCHING, TOUCHED WITH DRYPOINT 1914 

PUBLISHED STATE 

Fifty proofs, of which forty-eight are signed and numbered, on Shogun paper. The original pencil 
sketch, of the same size and in the same direction as the etching, was made during a cruise in the 
Caribbean Sea. It is in the possession of the artist. 

Exhibitions: Cincinnati Museum, Summer 1915; Milwaukee Art Society, November 1915; Post 
Season Exhibition, Panama Pacific Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 



32. PROFILE HEAD 

Height 8| hwhcs, it-kith 1 Inchta 

ETCHING 1914 

Seven proofs, signed and numbered, on Fabriano and Shogun paper. F. W. Benson, George E. 

ion. 

Exhibition: Guild of Boston Artists, February 1915. 

Plate destroyed 



33. A SKETCH 

Height H liiehes, whit h 'II, ,„ehtl 
ETCHING AND DRTPOINT 1914 

Two impressions, on Shogun paper. One impression is in Mr. Benson's collection, and the other 
is in the possession of Mrs. Harold Ross. 

Plate destroyed 



34. DUSK 

Height 91 inc'het, width 10J inches 

ETCHING ON ZINC 1914 

TRIAL PROOF 

The edges of the etched surface are very irregular. Four impressions, on Shogun paper. George 
E. Benson, C. H. Woodbury, Ralph Lawson, D. C. Sturges. 

PUBLISHED STATE 

The work is everywhere carried out to, and made even with, the edges of the plate. Reproduced. 
Fifty proofs, of which forty-nine are signed and numbered, on Shogun paper. 

Exhibitions: Guild of Boston Artists, February 1915; Cincinnati Museum, Summer 1915; 
Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific Exposition, 1916; 
Museum of Fine Arts, Boston, 1916. 

Plate destroyed 



35. THE BATHER 

Height 8j liu-hi-.i, width 7 Incht* 

ETCHING 1914 

Seven impressions, of which several are signed and numbered, on Tuscany and Shogun paper. 
Three of the impressions are in Mr. Benson's collection. 

Exhibitions: Guild of Boston Artists, February 1915 (under the title of Nude); Milwaukee Art 
Society, November 1915. 

Plate destroyed 



36. RIVER DRIVERS 

Height 8j inrhea, width T inchu 

ETCHING 1914 

TRIAL PROOF 

Five impressions, on Tuscany and Fabriano paper. F. W. Benson (4), Mrs. Ralph Lawson. One of 
the impressions in Mr. Benson's collection is touched with the pen, roughly indicating the changes 
which come in the published state. 



PUBLISHED STATE 

The distant bank is lightly shaded, and the lines in the sky are added. Reproduced. Fifty proofs, 
of which forty-nine are signed and numbered, on Fabriano and Shogun paper. 

The preliminary pen-and-ink study of these Maine lumbermen is in Mr. Benson's collection. The 
sketch was made on Grand Lake Stream. 

Exhibitions: Guild of Boston Artists, February 1915; Cincinnati Museum, Summer 1915; 
Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific Exposition, 1916; 
Museum of Fine Arts. Boston, March 1916. 

Plate destroyed 




37. YELLOWLEGS 

Hclyht A inches, u-vith B inches 



PUBLISHED STATE 



Seven printing trials and thirty-five signed and numbered proofs, on Shogun paper and Japanese 
vellum. A rough pen sketch for this drypoint, of the same size and in reverse, forms part of Mr. Ben- 
son's collection. The destroyed plate is in the possession of George E. Gage, Cleveland. 

Exhibitions: Cincinnati Museum, Summer 1915; Milwaukee Art Society, November 1915; Post 
Season Exhibition, Panama Pacific Exposition, 1916. 



Plate destroyed 



38. GEESE AGAINST THE SKY 

Height 5J inchei, irldth 10J inch** 

ETCHING ON ZINC 1915 

PUBLISHED STATE 

Fifty proofs, of which forty-nine are signed and numbered, on Shogun paper. Mr. Benson has used 
three times the rich, granular line obtainable by etching on zinc. The plates are Fish Hatch, no. 18, 
Smelt Fishermen, no. 20, Dusk, no. 34, besides the drypoint, Flight of Blue Bills, no. 67. 

Exhibitions: Cincinnati Museum, Summer 1915; Milwaukee Art Society, November 1915; Post 
Season Exhibition, Panama Pacific Exposition, 1916. 

Plate destroyed 



39. BLUE HERON 

Height a Inchrt, width 4 iiithea 

ETCHING 1915 

PUBLISHED STATE 

Fifty proofs, signed and numbered, on Shogun paper. A good example of Mr. Benson's study 
of protective coloring. 

Exhibitions: Cincinnati Museum, Summer 1915; Milwaukee Art Society, November 1915; Post 
Season Exhibition, Panama Pacific Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



40. DUCK AND RIPPLES 

Height 4 iitchea, width 8 Inches 



PUBLISHED STATE 



Thirty-three proofs, signed and numbered, on Shogun and Etruria paper. This etching is in pro- 
cess of printing and the customary fifty proofs probably will be taken. 

Exhibitions: Cincinnati Museum, Summer 1915; Milwaukee Art Society, November 1915; Post 
Season Exhibition, Panama Pacific Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 



41. LEAPING SALMON 

Utight B inches, width 4 tncltt* 

ETCHING ■ 1915 

PUBLISHED STATE 

About twelve proofs, signed and numbered, on Shogun paper and thin Japanese vellum. The plate 
was destroyed with the intention of etching another of the same subject. 

Exhibitions: Cincinnati Museum, Summer 1915; Post Season Exhibition, Panama Pacific Ex- 
position, 1916. 

Plate destroyed 



42. LONE GOOSE 

Height 4 liu-Met, width C inrhrt 

ETCHING 1915 

PUBLISHED STATE 

Fifty proofs, of which forty-nine are signed and numbered, on Fabriano and Shogun paper. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arta, Boston, March 1916. 



Plate destroyed 



43. 


NAN 


t 9[ inch 


M, u-ldlli S 1 


TRIAL PROOF 



The right portion of the background is only lightly shaded. Two impressions, on thick Japanese 
vellum. F. W. Benson, Miss Elisabeth Benson. 

PUBLISHED STATE 

The right portion of the background is heavily shaded. There is a little further work on the front 



of the bonnet, the veil, the left sleeve, and the chair. Reproduced. Twenty-eight proofs, signed and 
numbered, mostly on Shogun paper. Three of the proofs are printed in red ink. 

This drypoint portrait was drawn on the plate directly from nature. It was intended to print the 
usual thirty-five proofs, but after twenty-eight had been taken the plate showed signs of wear and 
was destroyed. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 
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44. EGRETS 

Height U Inch**, width 6 inehM 

DRYPOINT 1915 

PUBLISHED STATE 

Thirty-five proofs, of which thirty-three are signed and numbered, on Shogun paper. 

Mr. Benson's collection includes a pencil study for this plate, made in the Florida Keys in 1915. 
The drawing is of the same size and in reverse but differs from the drypoint in having fewer trees 
and much darker reflections in the water. A somewhat similar study of egrets seen against dark foliage 



is sketched in pen and ink on the reverse side of the pencil drawing for The Gunner, reproduced 
with that etching under no. 52. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



45. WILD GOOSE DRINKING 

Height 8 iiichet, width 6 iitehei 
ETCHING 1915 

Twelve proofs, signed and numbered, on Arches and Shogun paper. F. W. Benson, Mrs. Ralph 
Lawson. There is a pen-and-ink drawing of this subject in the artist's collection. 

Exhibition: Post Season Exhibition, Panama Pacific Exposition, 1916. 

Plaie destroyed 



46. WILD SWANS 

lleiuhl T, hiehtt: trlillh OJ lathe* 

DRYPOINT 1915 

PUBLISHED STATE 

Twenty-one proofs, signed and numbered, on Shopin paper. The drypoint was too delicate for 
printing more than twenty-one proofs, although Mr. Benson intended to publish, as usual, an edition 
of thirty-five. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exhibition, 1916; Cincinnati Museum, Summer 1916. 

Plate destroyed 



47. WOOD DUCK 

Utighl b iiieha, width 4 inches 

DRYPOINT 1915 

TRIAL PROOFS 

(a) Reproduced. One impression, on Shogun paper. F. W. Benson. The intended effect was 
most nearly achieved in this state, the plate having been spoiled in an attempt to complete it. 

(h) A low branch of the overhanging tree now extends to the centre of the plate, while from the 
water just beneath the branch rises a twisted vine-stem. Foliage is lightly indicated behind the drake. 
Further drypoint is added on the head and neck of the drake, in the right portion of the water, and in 
the branches of the tree. Two impressions, on Shogun paper. F. W. Benson (2). 

(c) The foliage just above the head of the drake is heavily worked over. New lines are added 
in the foliage at the right and on the wing of the duck in the water. One impression, on Shogun paper. 
F. W. Benson. 

This motive is more fully developed in Wood Duck Family, no. 61. 

Plate destroyed 



48. BROWN PELICAN 

Height 1\ ineltfi, width C inches 

ETCHING 1915 

PUBLISHED STATE 

Fifty proofs, of which forty-four are signed and numbered, on Fabriano and Shogun paper. The 
original pen-and-ink drawing, somewhat smaller than the etching and in reverse, is in Mr. Benson's col- 
lection. The study was made at Long Key, Florida. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition 1916. 

Plate destroyed 



49. PERCHING PELICAN 

Heit/M .1 Ineha, tvi&th 4 tnchei 



PUBLISHED STATE 



Fifty proofs, signed and numbered, on Shogun paper. This plate was also etched from a drawing 
of a tame pelican, made at Long Key, Florida. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 
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50. THE FISHERMEN 

Height 7J i>irftp«, irtdM S inches 
ETCHING 

PUBLISHED STATE 



Seventeen proofs, of which sixteen are signed and numbered, on Shogun paper. Mr. Benson 
etched this plate after the painting by him, entitled Calm Morning, now in the possession of Mr. 
C. A. Coolidge. 

Exhibitions: Post Season Exhibition, Panama Pacific Exposition, 1916. 



51. MY POINTER 

Height 6 inchfi, u-ltttli 1\ inches 

ETCHING 1915 

PUBLISHED STATE 

Fifty proofs, of which forty-seven are signed and numbered, on Shogun paper. This plate was 
etched from a drawing in Mr: Benson's possession, made at North Haven, Maine. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



52. THE GUNNER 

Height 01 inches, width 7J tnehf 

ETCHING 1915 

TRIAL PROOF 

Two impressions, on Shogun paper. Both impressions are in the collection of the artist. 

PUBLISHED STATE 

The gunner's right hand is shaded with oblique parallel lines from right to left. The broken line of 
the gun-barrel is partly filled in, and the distant marshes are darkened. Reproduced. Four printing 
trials and fifty signed and numbered proofs, on Shogun paper and thick Japanese vellum. Museum of 
Fine Arts, Boston. 



THE GUNNER (DRAWING) 

Mr. Benson's collection contains several preliminary pen-and-ink and pencil studies of various 
sizes for this etching. The final drawing, made in pencil, is herewith reproduced; it is a trifle larger 
than the plate and in reverse. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Chicago Society of Etchers, March 1916; Museum of Fine Arts, Boston, March 
1916; Cincinnati Museum, Summer 1916. 

Plate destroyed 



53. FRIGHTENED DUCKS 

Height 4 liicheg, totiUh 6j iiicha 

ETCHING AND DRYPOINT 1915 

PUBLISHED STATE 

Fifty proofs, of which forty-eight are signed and numbered, on Shogun and Etruria paper. This 
is a fragment of a larger etching which was cut down. There are no proofs of the first plate. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916, 

Plate destroyed 




54. BRICK BARGE 

Height 7j inches, width 9] incbw 



PUBLISHED STATE 

Fourteen proofs, signed and numbered, on Arches and Shogun paper. A preliminary pencil study, 
of the same size and in the same direction as the etching, forms part of Mr. Benson's collection. The 
drawing was made on the Piscataqua River, at New Castle, New Hampshire. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 



55. HEAD OF A CHILD 

Height 6 inchti. Width 4 inchm 

DRTPOINT 1915 

One impression, on Shogun paper. F. W. Benson. Mr. Benson's collection also contains the pencil 
drawing from which this unfinished drypoint was made ; it is of the same size and in reverse. 

Plate destroyed 



56. WILD GEESE RESTING 

Height 6 incite*, width 7j inches **" 

DRYPOINT 1915 

TRIAL PROOF 

There is practically no indication of land or sky. Four impressions, on Shogun paper. F. W. 
Benson (4). Two counterproofs were printed on Shogun paper, from impressions in this state. Both 
counterproofs are in Mr. Benson's collection. 

PUBLISHED STATE 

The shores, the flock of flying geese, and the lines in the sky are introduced. Four distant geese, 
hitherto merely in outline, are shaded. The outline of a goose which appeared in the trial proof, just 
beyond the goose at the left, is removed. The signature, F. W. B., is added in the lower right corner. 
Reproduced. Thirty-five proofs, signed and numbered, on Shogun paper. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916: Cincinnati Museum, Summer 1916. 

Plate destroyed 



57. THE ANCHORAGE 

Height 3i, width BJ inchet 



PUBLISHED 8TATB8 



First. Reproduced. Forty-eight proofs, of which forty-three are signed and numbered, on Shogun 
paper. 

Second. The railing, and the small rock seen just above it to the left, are replaced by a fisherman 
and a dory which he is hauling up on the rocks. The composition has gained considerably in spacious- 
ness. Twenty-five proofs, signed and numbered (from 1 to 25), on Shogun paper. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916; Cincinnati Museum, Summer 1916. 

Plate destroyed 



58. MORNING 

Height Tj inchei, width »| inchu 

DBYPOINT 1916 

TRIAL PROOFS 

(a) One impression, printed from the plate unevenly wiped and with very heavy bur, on Shogun 
paper. Mrs. F. W. Benson. 

(fe) The outline of a fifth goose, which appeared in the upper right corner, is erased. Reproduced 
One impression, on Shogun paper. F. W. Benson. 

PUBLISHED STATE 

A second clump of reeds is added in the middle distance and a shore is faintly indicated on the hori- 
zon at the left. Signed and dated in the lower left corner, F. W. B., '15. Four printing trials and thirty- 
five signed and numbered proofs, on Shogun and Etruria paper. 

TRIAL PROOF 

(c) The plate is reworked throughout. Several cloud lines are added. Six impressions, on Shogun 
paper. F. W. Benson (3), Newton Smith, Edmund C. Tarbell, C. M. Loeffler. 

Exhibitions: Post Season Exhibition, Panama Pacific Exposition. 1916; Chicago Society of Etch- 
ers, March 1916; Museum of Fine Arts Boston March 1916. 

Plate destroyed 



59. THE LIGHTER 

Ileiijht 3J inchtt, width 5J incha 
ETCHING 1915 

One impression, on Shogun paper. The impression is in Mr. Benson's collection. Although the 
broad lighting of this landscape is effectively produced, in other particulars it is not so pleasing, and 
the plate has been destroyed. 

Plate destroyed 




DRYPOINT 



60. BALD EAGLE 

Height 7{ Inches, width 6 iaeku 
TRIAL PROOF 



The work is done with a diamond-point. Four or five impressions, on Shopin paper. F. W. Benson, 
C. H. Woodbury. All the impressions in this state, except those in Mr. Benson's and Mr. Woodbury's 
collections, were signed and numbered, and included in the edition. 

PUBLISHED STATE 
After a few impressions, the bur raised by the diamond-point wore down, and the plate was care- 



fully reworked with a steel point. New lines are added only in the eagle's plumage which is made 
almost an even black. Reproduced. About thirty proofs, signed, and numbered, on Shogun paper. 

Exhibitions: Milwaukee Art Society, November 1915; Museum of Fine Arts, Boston, March 
1916. 



Plate destroyed 



61. WOOD DUCK FAMILY 

Height 5J inches, width I j i nehet 

DHYPOINT 1915 

TRIAL PROOF 

Only the central masses of the composition are laid in. One impression, on Shogun paper. F. W. 
Benson. 

PUBLISHED STATE 

There is much further work throughout the plate; the chief additions are the dark reflections in 
the foreground, the shore behind the drake, and the island in the distance at the left. Reproduced. 
Twenty-one proofs, of which twenty are signed and numbered, on Shogun paper. 

This plate was drawn with a diamond-point and the bur failed when twenty-one proofs had been 
printed. For an earlier treatment of this motive see the unfinished Wood Duck, no. 47. 

Exhibition: Museum of Fine Arts, Boston, March 1916. 



Plate destroyed 



62. CANDLELIGHT 

Height 9| inchte, width T| incha 

ETCHING 1915 

PUBLISHED STATES 

First. The roughly semi-circular mark of the clamp appears at the bottom of the plate. Repro- 
duced. Twelve proofs, signed and numbered, mostly on Shogun paper. 

Second. The mark of the clamp is partly covered with vertical lines. Sixteen proofs, signed and 
numbered (from 13 to 28), on Shogun paper and thick Japanese vellum. 

Exhibitions: Post Season Exhibition, Panama Pacific Exposition, 1916; Museum of Fine Arts, 
Boston, March 1916. 

Plate exists 



63. AFTERNOON 

H'i glU 7{ inches, vridlh G fncAu 
ETCHING AND DEYPOINT 



Two impressions, on Arches paper. Both impressions are in Mr. Benson's collection. Mr. Benson 
etched this plate from a painting done in 1914, but never exhibited and still in his possession. 



64. THE LOBSTERMAN 

Neifiht 7j inches, trirtfABJ inchet 

ETCHING 1915 

TRIAL PROOF 

Three impressions, on Shogun paper. F. W. Benson, George E. Benson, Mrs. Ralph Lawson. 

PUBLISHED STATE 

The rocks at the left, hitherto rounded and divided into six parts, now form a more solid mass. A 
few lines are added in the sky. Reproduced. Fifty proofs, of which forty-nine are signed and num- 
bered, on Shogun paper. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



65. THE MOOSE CALLER 

Height 11| hicliet, width 9j inches 

ETCHING 1915 

TRIAL PROOF 

The vaporous figure of a hunter stands below and just behind the man calling moose. Two impres- 
sions, on Arches and Shogun paper. George E. Benson, Mrs. Ralph Lawson. 

PTJBLISHED STATE 

The ghost-like figure is almost completely covered by heavy drypoint shading added on the 



wooded shore and in the water at the left. Reproduced. Fifty proofs, of which forty-nine are signed 
and numbered, on Shogun, Arches, and Etruria paper. 

Exhibitions: Post Season Exhibition, Panama Pacific Exposition, 1916; Museum of Fine Arts, 
Boston, March 1916. 

Plate destroyed 




66. THE HIGH CARRY 

Height 9j inches, width, VJ inthet 

ETCHING 1915 

TRIAL PROOF 

Two impressions, on Arches paper. F. W. Benson, Ralph Lawson. 
PUBLISHED STATE 

Several large spots of foul biting at the top and bottom of the plate are removed. A few lines are 



added in the foreground, right and left, and under the tree at the right. Reproduced. Thirty-four proofs, 
signed and numbered, on Shogun paper and thick Japanese vellum. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 

Plate exists 



67. FLIGHT OF BLUE BILLS 

Height B inehet, iridth 11] tneha 

DRYPOINT ON ZINC 1915 

TRIAL PROOF 

Four impressions, of which three are on Shogun paper and one on thick Japanese vellum. F. W. 
Benson (3), George E. Benson. 

PUBLISHED STATE 

The bur, which was very rich in the trial state, is reduced by means of the scraper, making the plate 
much lighter throughout. Reproduced. Four printing trials and thirty-five signed and numbered proofs, 
on Shogun paper. 

This is Mr. Benson's first drypoint on zinc. Contrary to his expectations, the zinc plate wore 
better in printing than copper, doubtless because the drypoint tool, cutting easily into the softer metal, 
left not only bur but a deep furrow which reenforced it, and printed a full, rich line after the first 
bloom of the plate had disappeared. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916; Cincinnati Museum, Summer 1916. 

Plate destroyed 



68. THE SEINER 

Height Gj inches, width lflj inches 



PUBLISHED STATE 



Fifty proofs, of which forty-eight are signed and numbered, on Shogun and Etruria paper. The 
copperplate is in the possession of Mr. Bela L. Pratt. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916; Cincinnati Museum, Summer 1916. 

Plate destroyed 



69. LOW TIDE 

Height 6i Inchei, width 10J Inches 

DRYPOINT 1915 

TRIAL PROOFS 

(a) One impression, on Shogun paper. George E.Benson. On this impression the upper contours of 
the large rock at the left and the distant ledges are sketched in pencil. 

(6) The large rock at the left is outlined and partly shaded, and the faint outlines of the distant 
herons are filled in. The distant ledges and the clouds are added. One impression, on thick Japanese 
vellum. F. W. Benson. 

PUBLISHED STATE 

Much coarse shading darkens the rock at the left. Reproduced. Four printing trials and thirty- 
five signed and numbered proofs, on Shogun paper and thick Japanese vellum. 

Low Tide is a study of the shore line made from nature at North Haven, Maine. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Chicago Society of Etchers, March 1916; Museum of Fine Arts, Boston, March 1916; 
Cincinnati Museum, Summer 1916. 

Plate destroyed 



70. THE LANDING 

Height 7i inches, width llj (ptcftei 



PUBLISHED STATE 



Fifty proofs, of which forty-nine are signed and numbered, on Shogun paper and thick Japa- 
nese vellum. This plate was etched on the north shore of Fox Island Thoroughfare, Penobscot Bay. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



71. BLACK BREAST PLOVER 

Height «J Indies, Width 10 j inches 

ETCHING 1915 

TRIAL PROOFS 

(a) One impression, on Arches paper. The impression is in Mr. Benson's collection. 

(6) Reeds are added on the land just beyond the plover. The hill is darkened and brought nearer; 
and on it, instead of a low, broken line of trees, as in the first state, there are now three large clusters, 
which cast reflections in the water. A strip of flat land, extending from the foot of the hill across 
the plate, is indicated. One impression, on Shogun paper. F. W. Benson. 

PUBLISHED STATE 

A sixth plover is introduced in the foreground at the right. The line, marking the nearer edge of the 
water, is drawn, while a stretch of mud flat and a shore completes the distance to the left. Reproduced. 

Twenty-five proofs, signed and numbered, on Shogun paper. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916. 




72. WHISTLERS 

Height 6 inchtt, iFtdtlt ?J Inches 

DRYPOINT 1915 

TRIAL PROOFS 

(a) There is but one duck. The drypoint bur is so heavy that it completely hides the modeling of 
the duck's head and breast. One impression, on Shogun paper. F. W. Benson. 

(b) Lights are introduced on the bill and breast of the duck and in its reflection in the water. Re- 
produced. One impression, on Shogun paper. F. W. Benson. 
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WHISTLERS (TRIAL PROOF C) 



TRIAL PROOF 



(c) A second duck is introduced, in the lower right corner of the plate. The plumage of the first 
duck is lightened by means of the scraper, and further lines of reflection are added in the water near it. 
Reproduced. One impression, on Shogun paper. F. W. Benson. 




WHISTLERS (TRIAL PROOF D) 

TRIAL PROOF 

(d) There are now three ducks, the third having been added slightly to the left of the first. The 
water is indicated by many new drypoint strokes, but the horizon line is omitted so that the ducks 
appear as though seen in a fog. Reproduced. One impression, on Shogun paper. F. W. Benson. 
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WHISTLERS (TRIAL PROOF E) 



TRIAL PROOFS 

(e) Two more ducks are very faintly indicated in the water, while three others, flying, are also 
sketched in outline. The horizon at the right is defined and a few slight indications of clouds are added 
in the sky. Reproduced. One impression, on Shogun paper. F. W. Benson. 

(/) The outlines of the flying ducks and of the two last added in the water, are now filled in. There 
is much further work in the clouds and sky. One impression, on Shogun paper. F. W. Benson. 




^a£.^ 



-e-^fi^ 



/ 



WHISTLERS 



PUBLISHED STATE 



The distant reeds and shores are introduced, and a shower of rain is indicated at the right. 
Work on the clouds and sky is completed. Reproduced. Thirty-five proofs, signed and numbered, on 
Shogun paper. 

Exhibitions: Milwaukee Art Society, November 1915; Post Season Exhibition, Panama Pacific 
Exposition, 1916; Museum of Fine Arts, Boston, March 1916; Cincinnati Museum, Summer 1916. 



Plate destroyed 



73. THE LOG JAM 

Height flj inches, width 7J tnchet 

ETCHING 1915 

PUBLISHED STATE 

Eighteen proofs, of which seventeen are signed and numbered, on Shogun paper. A proof in the 
possession of Mr. Benson is touched with pencil indicating certain additions, but the plate was never 
changed. Besides two pen-and-ink studies of the foremost figure, Mr. Benson's collection contains the 
original pencil drawing for this etching, of the same size and in reverse. 

Exhibition: Museum of Fine Arts, Boston, March 1916. 



74. SOLITUDE (FIRST PLATE) 

Height 6j <urhr«, u-ldlh 10J IncKe* 



TRIAL PROOFS 



(a) The composition is roughly blocked out. One impression, on Shogun paper. F. W. Benson. 

(6) The wall of trees at the right and the line of reeds below them are introduced. The trees and 
reeds on the farther banks, and their reflections in the water, hitherto only faintly indicated, are roughly 
laid in with coarse drypoint strokes. Additional drypoint darkens the right portion of the water. One 
impression, on Shogun paper. F. W. Benson. 

(c) The reflection at the extreme right is extended to the bottom of the plate. Further dark is 
added on the lilies in the foreground, on the reflection of the heron, and on the distant banks and water 
at the left. One impression, on Shogun paper. F. W. Benson. 

(d) A set of oblique, coarse lines deepens the reflection at the extreme right. Work on the tree at 
the left and on its reflection is practically completed. One impression, on Shogun paper. F. W. Benson. 

(e) Ripples are added in the water. The reflection of the top of the tall tree is darkened. One im- 
pression, on Shogun paper. F. W. Benson. 

{/) That portion of the reflection of the tall tree falling on the ripples is made lighter. The Ely-pads 
at the right are delicately shaded. Reproduced. One impression, on Shogun paper. F. W. Benson. 

Plate destroyed 



75. SOLITUDE (SECOND PLATE) 

Height GJ incite.*, u-I'ltli I0J Inches 

DRTPOINT 1915 

TRIAL PROOFS 

(a) Before the deep reflections in the right portion of the water. One impression, on Shogun paper. 
F. W. Benson. 

(b) The thick clump of trees is extended almost to touch the smaller of the two which stand alone. 
Heavy cross-hatching darkens the water at the right, and further darks are also added in the trees and 
water at the left. The reflection of the top of the tall tree is made much lighter. One impression, on 
Shogun paper. F. W. Benson. 

(c) The tip of the heron's right wing is shaded and there are further deep reflections in the water 
at the right. One impression, on Shogun paper. F. W. Benson. 

PUBLISHED STATE 

The darkest spots of reflection in the right portion of the water are joined to make an even tone. 
Reproduced. Thirty-five proofs, signed and numbered, on Shogun paper. 

Exhibitions: Post Season Exhibition, Panama Pacific Exposition, 1915; Museum of Fine Arts, 
Boston, March 1916; Cincinnati Museum, Summer 1916. 






SOLITUDE (DRAWING) 

The design for the second plate of Solitude, here reproduced, was not originally made on paper, but 
was drawn on the copperplate with lithographic crayon, and, in order to see it in reverse, as it would 
appear in the etching, transferred by placing the paper over the copperplate and putting them through 
the press. 

The plan of making a preliminary drawing on the copperplate is followed by Mr. Benson in 
practically all the drypoints and in many etchings, the softness of the crayon making it possible, in 
case of the latter, to block out the composition even after the ground is laid. 



76. BIRCH CANOE 

Height *i inches, width 6 inches 



TRIAL PROOF 



The plate measures 5% inches high, and 7% inches wide. One impression, on Shogun paper. 
F. W. Benson. 

PUBLISHED STATE 

The plate is reduced \% inches at the bottom and 1% inches at the right side. Ten proofs, on 
Shogun paper. 

Plate destroyed 



77. THE SQUALL 

Height '\ incites, width »J Inehei 



Four impressions, on Shogun paper. F. W. Benson, Mrs. Ralph Lawson, Mrs. F. W. Benson, 
Philip Little. This plate was sketched, looking toward Beacon Street from Mr. Benson's studio in the 
Fenway. 



Plate destroyed 



78. DUCKS IN THE MARSHES 

Height 5 buliea, wUih 9j inehtt 
ETCHING 1615 

Two impressions, on Shogun paper. F. W. Benson, Miss Sylvia P. Benson. Etched from a drawing 
made in the Fenway, below Fenway Court. 

Plate destroyed 



79. FISHERMAN'S COVE 

Htighl 71 lathe*, width 6 Inches 

ETCHING 1915 

PUBLISHED STATE 

Ten proofs, signed and numbered, on Shogun paper. This and the two following plates were 
etched during a visit with C. H. Woodbury at Ogunquit, Maine, in the autumn of 1915. 



80. ON THE BEACH 

Height 4 inch/*, width f.j Inches 



Two impressions, on Shogun paper. Both impressions are in Mr. Benson's collection. This very 
able plate was drawn from the window of Mr. Woodbury's studio at Ogunquit, Maine. 

Plate destroyed 



81. FISHERMEN'S BOATS 

Iltight 4 ineha, width 5J Inckti 
ETCHING 19 IS 

One impression, on Shogun paper. The impression is in Mr. Benson's collection. Fishermen's Boats 
is the third of the plates made at Ogunquit in the autumn of 1915. 

Plate destroyed 



82. GIRL BY A WINDOW 

Bettrht 7} inch*, width B inthm 
ETCHING 

Two impressions, on Shogun paper. P. W. Benson, C. H. Woodbury. 



Plate destroyed 



83. DEAD GOOSE 

Height* lHchc*,>i-ldlk*tnehet 

DRYPOINT 1915 

TRIAL PROOF 

The bur is so heavy that it obscures the modeling in the dark parts of the plate. Five impressions, 
on Shogun paper. All the impressions are in Mr. Benson's collection. 

PUBLISHED STATES 

First. The excessive bur is reduced by means of the scraper. Reproduced. Twenty-four proofs, 
signed and numbered, on Shogun paper. 

Second. A few lines are added to indicate clouds, and the masses of dark are reenforced. Twenty- 
eight proofs, signed and numbered, on Shogun paper. 

A pencil study for this plate, more than twice as large and in reverse, is in Mr. Benson's collec- 
tion. The drypoint repeats the subject of a wash drawing, now owned in New York. 

Exhibitions: Chicago Society of Etchers, March 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



84. OVER THE TREE-TOPS 

Height Inches, width 8 inches 

ETCHING 1915 

PUBLISHED STATE 

Fifty-four proofs, of which fifty are signed and numbered, on Shogun paper. This is a fragment cut 
from a larger plate which was unsatisfactory as a whole. 

Exhibitions: Chicago Society of Etchers, March 1916; Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



85. PORTRAIT OF GEORGE R. AGASSIZ 

Height 9J inches, width 7J fnrAei 

DRYPOINT 1915 

TRIAL PROOFS 

(a) The coat, the book, and the left portion of the background are practically white. One impres- 
sion, on Shogun paper. F. W. Benson. 

(6) Long slant lines are added on both lapels and the left breast of the coat, and on the book. The 
upper left portion of the background is darkened by several series of oblique parallel lines, and the 



work on the right part of the background is carried down behind the left arm. Two impressions, on 
Shogun paper. F. W. Benson, C. H. Woodbury. 

(c) The right coat-sleeve and the arms of the chair are indicated. Vertical lines are added on the left 
sleeve of the coat, and on the cuff. The left portion of the background is further darkened by cross- 
hatching. Two impressions, on Shogun paper. F. W. Benson (2). 

PUBLISHED STATE 

The third and fourth fingere of both hands, hitherto only faintly outlined, are clearly defined and 
modeled. Shadow is also added on the right wrist and cuff. Reproduced. Thirty signed proofs, on 
Shogun paper. The copperplate and all the proofs, except one in Mr. Benson's collection, are in the 
possession of Mrs. George R. Agassiz. 

As a preparation for the drypoint, the portrait was made on the copperplate with lithographic 
crayon. 



86. HURRY 

Height 3 Inehts, width 4 htehea 

DRYPOINT 1915 

TRIAL PROOF 

The distant shore is not yet introduced. One impression, on Shogun paper. F. W. Benson. 

PUBLISHED STATE 

The distant shore is added. There are new lines on the farthest duck and in the water near it. Re- 
produced. Three printing trials and fifty signed and numbered proofs, on Shogun paper. 

Exhibition: Museum of Fine Arts, Boston, March 1916. 

Plate destroyed 



87. MALE WHISTLER 

Height 4 inehet, width 6 Inche* 

ETCHING AND DRTPOINT 1915 

TRIAL PROOF 

Three impressions, on Shogun paper. F. W. Benson (2), C. H. Woodbury. 
PUBLISHED STATE 

A few oblique lines from right to left are added on the breast of the duck, and the long reflection 
of the hill is made darker. The signature, F. W. B., is inserted in the lower left corner. Repro- 
duced. One hundred proofs, signed and numbered, on Shogun paper. 

Plate destroyed 



88. OLD SQUAWS 

Height 6J inchca, width 7J Inchei 



TRIAL PROOF 



Four impressions, on Shogun paper. F. W. Benson (4). One impression is heavily touched with 
pencil in the sky and sea. 



PUBLISHED STATE 



The shower of rain is introduced. Many new lines darken the reflection of the sky. Twenty- 
four proofs, signed and numbered, on Shogun paper. 

Apparently the sketch for Little Old Squaw, no. 6, was also used in this plate for the duck at the 
right. 



89. TROUT STREAM 

Height 9 inchte, width 7J inchtt 



TRIAL PROOF 



The plate measures 9$ inches high, and 7$ inches wide. Two impressions, on Shogun paper. 
F. W. Benson, C. H. Woodbury. 

PUBLISHED STATE 

The composition is much improved by reducing the plate slightly at all four sides. Reproduced. 



Forty-two proofs, of which forty are signed and numbered, on Shogun paper and white Normandy 
vellum. 

Exhibition : Museum of Fine Arts, Boston, March 1916. 



Plate exists 
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90. THE RIVER - 

Height Bj inchtt, width TJ iitcha 

ETCHING 1916 

TRIAL PROOFS 

(a) One impression, on Shogun paper. F. W. Benson. In this impression Mr. Benson has shaded 
the banks with crayon, added a few reeds at the left, and sketched in the distant sloping ground and 
woods. 

(6) The dark clump of reeds in the right foreground, the sloping meadow at the right, and the 



far distant line of woods are added. Both banks of the river are considerably darkened. One impres- 
sion, on Shogun paper. F. W. Benson. 



PUBLISHED STATE 



The ducks, and the reeds in the foreground, especially at the left, are introduced. New lines 
deepen the reflections of the trees. Reproduced. Forty-three proofs, of which forty-two are signed and 
numbered, on Shogun and Van Gelder paper, and white Normandy vellum. 

Exhibition: Museum of Fine Arts, Boston, March 1916. 



Plate exists 



91. LANDSCAPE 

Height Hindi**, width S) i nehtt 
ETCHING 

Four impressions, on Shogun paper. F. W. Benson (3), George E. Benson. 

Exhibition: Museum of Fine Arts, Boston, March 1916. 



Plate destroyed 
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DRTPOINT 



92. GEESE ALIGHTING 

Height 9| inches, ividth 8 inches 



TRIAL PROOFS 



1916 



(a) The geese are merely in outline. Reproduced. One impression, on Shogun paper. F. W. Benson. 
(6) The outlines of the geese are partly filled in. One impression, on Shogun paper. F. W. Benson. 
(c) Work on the geese is nearly completed. Heavy drypoint lines darken the reflection of the 
reeds and that of the lower goose. One impression, on Shogun paper. F. W. Benson. 



(d) By the addition of the distant shore, the line of the horizon is extended to the right edge of the 
plate. The signature and date, F. W. Benson, '16, are added in the lower left corner. Two impressions, 
on Shogun paper. F. W. Benson (2). 

The published states of this plate are described on the following page. 




GEESE ALIGHTING 



PUBLISHED STATES 

First. Further drypoint, with much bur, is added on both geese, especially on the left wings. 
The broken outline of the back of the upper goose is made practically continuous, and fine, slant lines 
from left to right are added on the right wing. Reproduced. Twenty-nine proofs, signed and numbered, 
on Shogun paper and thick Japanese vellum. 

Second. The shading of the right wing of the lower goose is rcenforced by an irregular set of 



oblique lines from left to right, added near the middle joint. The under plumage of the upper goose 
is worked over with closely laid, parallel, drypoint lines. Thirty-two proofs, signed and numbered, on 
Shogun paper, thick Japanese vellum, and white Normandy vellum. 



Exhibition: Cincinnati Museum, Summer 1916. 



Plate destroyed 



93. IN THE CLOUDS 

Height 4 Inchm, vridth 5 inches 

ETCHING AND DRYPOINT 1916 

PUBLISHED STATE 

Fifty-two proofs, of which fifty are signed and numbered, on Shogun paper and thick Japanese 
vellum. For the exhibition at the Chicago Society of Etchers in March 1916, Mr. Benson chose the 
following six prints: The Gunner, no. 52, Morning, no. 58, Low Tide, no. 69, Dead Goose, no. 83, 
Over The Tree Tops, no. 84 and In The Clouds. 

Exhibition: Chicago Society of Etchers, March 1916. 



94. THE MIRROR 

Height 6 lacha, width J} fncAw 



TRIAL PROOFS 



(a) The black of the bur is too pronounced. One impression, on Shogun paper. F. W. Benson. 

(6) The heavy bur is removed from the back and breast of the duck by means of the scraper. The 
reflection of the tree is also made lighter. Six impressions, on Shogun paper. F. W. Benson (6). 

(c) The shore at the left is extended to the edge of the plate and the reflections of two bushes are 
added beside that of the tree. Several new lines darken the grasses at the right. The reflection of the 
duck is somewhat lightened. The signature and date, F. W. B., '16, are inserted in the lower left corner. 
One impression, on Shogun paper. F. W. Benson. 

PUBLISHED STATE 

Fine vertical lines are added in the reflection of the tree. The bank at the left is shaded, and light 
ripples are added in the water near it. Reproduced. Forty-five proofs, signed and numbered, on Shogun 
paper and thick Japanese vellum. 

Exhibitions: Museum of Fine Arts, Boston, March 1916; Cincinnati Museum, Summer 1916. 

Plate destroyed 



95. DUCKS 

Height 'I (Jieftej, width Oj Jriehej 



TRIAL PROOFS 



(a) The work is comparatively light throughout. One impression, on thick Japanese vellum. F. W. 
Benson. 

(6) The shores in the distance at the left are added, and the clouds shaded. There is very 
heavy drypoint on the ducks, the rushes, and the reflections. Five or six impressions, on Shogun paper 
and thick Japanese vellum. All the impressions are in Mr. Benson's collection. 

PUBLISHED STATE 

The rushes at the left are added- Forty-one proofs, signed and numbered, on Shopin paper and 
white Normandy vellum. 

This composition is reminiscent of the small plate, Hurry, no. 86, but in reverse. 



96. MALLARD RISING 

Height 1 inches, width 5 iiichet 
ETCHING 1916 

TRIAL PROOFS 
(a) Two impressions, on Shogun paper. F. W. Benson, George E. Benson. 

(6) The trees in the distance are considerably lightened by rubbing with charcoal. Two impres- 
sions, on thick Japanese vellum. F. W. Benson, Miss Elisabeth Benson. 
PUBLISHED STATE 
The breast of the duck is made very light. The signature, F . W. B., is added in the lower right 
corner. Sixty proofs, signed and numbered, on Shogun paper and white Normandy vellum. 

Plate destroyed 
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97. PORTSMOUTH HARBOR 

//cfp/K 7J InclUa, width 6 inr,ht* 

ETCHING 1916 

TRIAL PROOF 

The tone of the distance is too intense. One impression, on Shogun paper. F. W. Benson. 

PUBLISHED STATE 
The tone of the distant sails and shore is reduced by scraping. Reproduced. Eleven proofs, 
signed and numbered, on Shogun paper. Etched after a picture by Mr. Benson, painted at New 
Castle, New Hampshire, in 1895, and still in his possession. 

Plate exists 



98. FLOODED MEADOWS, CAPE COD 

Height 4 Inches, width 6 inches 

ETCHING 1916 

One impression, on Shogun paper. F. W. Benson. This plate was etched during a trout-fishing trip 
to Cape Cod. 

Plate destroyed 



99. THE RETRIEVER 

Height 7) inehet, uidth 9 inche* 



PUBLISHED STATE 



Seventy-one proofs, signed and numbered, on Shogun paper. Not the least successful part of this 
plate is the sky and rain-charged clouds. 



100. ON THE IPSWICH RIVER 

Height 4 inches, width 5 inchet 



PUBLISHED STATE 



Twenty-two proofs, signed and numbered, on Shogun paper. To produce the light lines in the 
distant, wooded bank of this plate, Mr. Benson has employed for the first time the process of stopping- 
out. 
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DRYPOINT 



101. PAIR OF YELLOWLEGS 

Height 3 inches, width 4 inchc* 
TRIAL PROOF 



1916 



(a) Save for the head and upper part of the wing, the bird at the left is merely outlined. Five 
impressions, on Shogun paper. The impressions are in Mr. Benson's collection, and are numbered, 
in this early state, merely as a memorandum, from 1 to 5. 



PUBLISHED STATE 



First. The outlines of the bird at the left are filled in, and the distant shores are introduced. A few 
further lines are added in the grasses in the foreground at the right, and in the reflections of both 
birds. Reproduced. Thirty-one proofs, signed and numbered (from 1 to 31), on Shogun paper. 



PAIR OF YELLOWLEGS 



TRIAL PROOF 



(6) Tufts of grass are added on the edge of the shore. A thick curtain of trees, which casts a deep 
reflection in the water, is introduced at the left. A few faint lines are traced in the sky. The plumage 
of the birds, as well as their reflections in the water, is completely worked over and darkened. Two 
impressions, on Shogun paper. F. W. Benson (2). These impressions also are numbered for con- 
venience, as in Trial Proof A. 

PUBLISHED STATE 

Second. The grass in the foreground is made more dense, and the shore is defined by long slant 
lines from left to right. The reflection of the trees is extended almost to overlap the reflection of the 
bird at the left; the distant shores, which have nearly disappeared, are reenforced and heavier lines are 
added in the sky. Reproduced. Eighty proofs, signed and numbered (from 1 to 80), on Shogun paper. 

Plaie destroyed 



102. PAIR OF DUCKS 

Height 5 inches, width 4 inches 
ETCHING 1916 

Etched as frontispiece for this Catalogue. After two impressions, the plate was steel-faced and 
the necessary two hundred and seventy-five proofs were printed on Shogun paper and bound into the 
copies of the book. 

On the Ipswich River, no. 100, Pair of Yellowlegs, no. 101, and this plate were done at North Haven, 
Maine, in August of this year. 



Plate destroyed 
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Girl by a Window 
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